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The Call
The Embodiment
The Response
The Exchange
The Vibe
The Acknowledgment 

LaTasha Barnes

Mickey Davidson - The Embodiment

Norma Miller, Chester Whitmore - original choreography
The Queen Swings Basie & Trickeration in The Response

Bobby White, LaTasha Barnes - original choreography Blues 
Stops explored in The Response

Norma Miller, Frankie Manning, Marie Bryant, 
Harold Nicholas - Historical Jazz and Lindy Hop choreography 
as shared in The Embodiment and The Response

Jon Thomas, piano
Britney Brown, DJ
Christopher McBride, saxophone
Ulysses Owens, Jr., drums

LaTasha Barnes
Ray F. Davis
Tyedric Hill
Duane Lee Holland, Jr.
Alaine Lauture
Reyna Núñez 
Shana Maria Weaver

CHOREOGRAPHY & IMPROVISATION

MUSICAL DIRECTOR

THE JAZZ CONTINUUM (2021) 
WORLD PREMIERE

DANCERS

EXPLORATIONS

COSTUME DIRECTION

Jon Thomas

COSTUME DESIGN

Mary Jane Marcasiano

MUSICSCAPE

Hiywet Girma of YESATE Clothing

ARTISTIC DIRECTOR LaTasha Barnes

PRODUCTION & STAGE MANAGEMENT Michele Byrd-McPhee

DRAMATURGY Melanie George

The Jazz Continuum was commissioned by Works & Process at the Guggenheim and supported by a Works & Process bubble 
residency. Works & Process bubble residencies are made possible by The Andrew W. Mellon Foundation and Doris Duke 
Charitable Foundation. 
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BIOGRAPHIES
LATASHA BARNES (Artistic Director, 
Choreographer) is an internationally 
awarded dancer and Tradition-
bearer of Black Social Dance forms. 
Her expansive skills have made her 
a frequent collaborator to dance 
organizations throughout the world. 
Barnes also serves as Chair of Board 
of Trustees for Ladies of Hip-Hop 
Festival, Vice President of Marketing 
& Outreach for the International Lindy 
Hop Championship, Board Member 
for Black Lindy Hoppers Fund, Frankie 
Manning Foundation, Co-Director of 
HellaBlackLindyHop and contributing 
member to NEFER Global Movement 
Collective. Her self-crafted Master's 
in Ethnochoreology, Black Studies 
and Performance Studies through 
New York University Gallatin School 
(2019) aims to bridge the gap between 
communities of practice and academic 
cultural dance spaces. Barnes' forever 
purpose is to inspire fellow artists and 
arts enthusiasts to the mantle of artivism 
in their creative expressions and daily 
lives.
Instagram: @tasha_b_va

RAY F. DAVIS (Dancer) is a performer, 
choreographer, and teacher born in 
Kingston, Jamaica who currently resides 
in the Bronx, NY. He is in his 17th 
year of being a dance professional 
and he is still learning new movement 
from different genres and is always 
a hungry student. Davis has trained 
under the BLADE technique with the 
Hip Hop Dance Conservatory, and he 
has been the Associate Artistic Director 
of the Hip Hop Dance Conservatory 
and BLADE Dance Academy. Davis is 
proficient in various styles of Hip-Hop 
and many genres of partner dance as 
well as solo dances such as Lindy Hop, 
Salsa, Foxtrot, Ballet, Modern and 
Jazz. He has travelled to China, Cuba, 
Barbados, Sweden, England, Canada, 
Puerto Rico, Korea, and various states to 
train, perform and teach. Davis sends a 
huge thank you to his mentors, dancers, 
teachers, and people who have and 
continue to influence and cultivate his 
passion for movement.
Instagram: @rayfdavis

TYEDRIC HILL (Dancer) first started 
dancing in 2004. He and his siblings 

established a movement foundation 
in liturgical and modern dance by 
regularly performing at local churches 
in their hometown of Dallas, Texas. 
Eventually he would connect with 
Hip-Hop and other urban dance styles 
in 2010, leading his own dance crew 
in high school. Over the years, he has 
established a background enriched and 
informed by many movement traditions 
including capoeira and stepping. He 
discovered vernacular Jazz dancing 
four years ago, and hasn't looked back 
since. He has been distinguished as 
a Frankie Manning Ambassador and 
has earned various competition titles 
at events such as Lindyfest and The 
Uptown Swingout.
Instagram: @tyedric_hill

DUANE LEE HOLLAND, JR. (Dancer) 
began his career as a gymnast as 
a member of the Junior National 
Team. He began his professional 
dance career at the age of 17 as 
an original core member of Rennie 
Harris Puremovement. He was also 
in the original Broadway cast of The 
Lion King and featured dancer and 
assistant choreographer of Maurice 
Hines' Broadway production of Hot 
Feet. In May 2015, Holland graduated 
magna cum laude from the University 
of Iowa with a Master of Fine Arts in 
Dance with a focus in Choreography. 
He was the first Hip-Hop artist to 
graduate from their Graduate program. 
In August 2016, Holland joined The 
Boston Conservatory at Berklee, as their 
first Hip-Hop full-time faculty member. 
In May 2019, Holland was installed 
as an Assistant Professor of Dance at 
the University of Wisconsin-Madison, 
where he is the first Hip-Hop faculty 
member. 
Instagram: @duaneleeholland

ALAIN LAUTURE (Dancer) was born 
in Port-au-Prince, Haiti and raised in 
Stamford, Connecticut. He currently 
resides in New York City. Lauture, 
better known as "Hurrikane," became 
interested in dance in 2007. His 
determination to train and dance every 
day forced him to grow up quickly. 
Known in the underground scene for his 
spontaneous freestyle as a "Locker" and 
his versatility as a dancer, he has won 

many competitions and battles including 
Juste Debout 2011. He has performed 
for MTV, Samsung, Microsoft, 
Madonna, and Janet Jackson. He is 
also skilled in choreography, having 
completed the Motivating Excellence 
program training with world renowned 
choreographer Rhapsody James. 
Lauture is determined to become a great 
overall dancer and choreographer.
Instagram: @hurrikane_alain

REYNA NÚÑEZ (Dancer) is a 
Movement Artist born and raised in 
New York City. She embarked on her 
journey in dance before the age of 2 
because she simply could not sit still. 
Núñez has trained in multiple styles 
from a young age. She wanted to 
pursue dance after high school, so she 
sought out the New York City street 
and club dance community. Making 
the transition from the “classical” dance 
world to street dance fulfilled her spirit. 
Núñez has trained in multiple styles 
such as House, Hip-Hop, Vogue, 
Waacking, Heels, Locking, Salsa on 
2, Tap, Modern, Ballet, and “Jazz." 
She prides herself on versatility and 
an honest connection to the soul of 
the music. Embarking on a historical 
journey with The Jazz Continuum brings 
things full circle for Núñez, who was 
able to make her debut in Lin Manuel 
Miranda’s film adaptation of In The 
Heights this summer. You can also see 
her work with Janet Jackson, Adidas, 
Aldo, Ladies of Hip-Hop Festival, and 
Danielle Polanco. She believes the 
commercial world is a great outlet but 
the work within the community and for 
the people is what makes the difference. 
Her desire to see the dance continue 
to reincarnate keeps her vested in this 
journey.
Instagram: @queeendelsol

SHANA MARIA WEAVER (Dancer, 
Musician) is a Swing dance performer 
and instructor based in New York City. 
Holding a BA in Music, Jazz studies 
from California State University Los 
Angeles, she teaches music at York 
Early College Academy in Queens, 
New York, and is currently finishing her 
MA in Music and Music Education at 
Teachers College, Columbia University. 
Her educational platform, The Shana 
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Weaver Workshop Series (2017), 
strives to share with students the vast 
legacy of Black History, music and 
dance. Weaver has worked with 
choreographers including Dormeshia, 
Mickey Davidson, Chester Whitmore, 
Sonny Allen, and Norma Miller. 
She is a member of the Black Lindy 
Hop Foundation (BLHF) and a board 
member for Collective Voices For 
Change (CVFC).
Instagram: @shana_maria_weaver

JON THOMAS (Musical Director) is 
a graduate from The Juilliard School‘s 
Jazz department (MM ‘19). Helmed 
by Wynton Marsalis, he has performed 
with artist such as Charles Tolliver, 
Marquis Hill, Dominick Farinacci, 
Bruce Williams, Richie Goods, 
Jazzmeia Horn, and the Cleveland 
Jazz Orchestra, among many others. A 
staple in the New York City jazz scene, 
Thomas can be found at his bi-weekly 
residency at Smalls Jazz Club which 
he has hosted since 2015. He has been 
a student to pianists Aaron Goldberg, 
Dan Nimmer, Aaron Parks, and Taylor 
Eigsti. In 2012, Thomas was awarded 
The ASCAP Foundation Herb Alpert 
Young Jazz Composer Award. Thomas 
is also a graduate of The New School 
for Jazz and Contemporary Music 
(2015). 
Instagram: @Jonthomasjazz

BRITNEY BROWN (Musician) was
born and raised in Harlem, New York. 
Britney "Bizzy" Brown displayed a 
love for the arts at a very young age. 
Growing up in a household where 
music was a driving force, she quickly 
cultivated her own appreciation and 
love for music and movement. She 
began formal dance training at the 
age of three and has since gone on to 
perform at venues such as Madison 
Square Garden, the Barclays Center, 
Alvin Ailey, Ladies of Hip-Hop Festival, 
NYC Summer Stage, and more.

In 2017, Bizzy began her journey as a 
DJ. She specializes in Hip-Hop, R&B/
Soul, Funk, Disco, Reggae/Dancehall 
and more. As a DJ, Bizzy aims to 
bridge the gap between generations 
of dancers and music lovers around 
the world. Her ultimate goal as a DJ is 

for all generations to be able to come 
together and enjoy timeless music on 
the dance floor.
Instgram: @shegetsbizzy

CHRISTOPHER MCBRIDE (Musician) 
has been a professional musician since 
2007, performing all around the world 
with many different artists of all genres 
including Billy Preston, Pete Rock, 
Winard Harper, Roy Hargrove, Talib 
Kweli, Lupe Fiasco, Solange, Jennifer 
Hudson, Jason Marshall, Bobby Broom, 
Alice Smith, Brandon Flowers, Ne-
Yo, Marquis Hill, Milton Suggs, and 
others. His group Christopher McBride 
& The Whole Proof has played Jazz 
venues around the Midwest such as 
Andy's Jazz Club & The Green Mill in 
Chicago and Jazz at the Bistro in St. 
Louis. Since moving to New York in 
2013, The Whole Proof has performed 
in venues around New York including 
Smalls Jazz Club, SMOKE Jazz Club, 
Fat Cat, Ginny's Supper Club, and 
Minton's Playhouse in Harlem. McBride 
continually writes new music for the 
band and plans to release new music in 
2021. 
Instagram: @crmcbridemusic

ULYSSES OWENS, JR. (Musician) is 
a drummer who The New York Times 
has said “take[s] a back seat to no 
one,” and “a musician who balances 
excitement gracefully and shines with 
innovation." Performer, producer and  
educator, Ulysses Owens Jr. goes the 
limit in the jazz world and beyond, 
claiming seven successful albums of his 
own. Owens has also gained special 
attention for his performances on 
GRAMMY Award-winning albums by 
Kurt Elling and the Christian McBride 
Big Band, in addition to five GRAMMY-
nominated albums. Both Jazziz and 
Rolling Stone magazines picked his 
most recent album Songs of Freedom 
as a Top Ten Album for 2019.  He is 
the creator of multiple online jazz drum 
video courses: “Finding Your Beat,” 
and “The Art  of Swing” with Open 
Studio Network. He created his own 
entrepreneurial course for drummers  
titled “Be More Than A Drummer” which 
teaches drummers how to expand 
beyond the instrument and accomplish 
their entrepreneurial dreams. In June, 

Owens will host  the new weekly live 
YouTube series, “From The Drummer’s 
Perspective,” for Open Studio Network.  
As an author, Owens has penned 
multiple articles for multiple publications 
and has released a Hallmark Drum 
instructional book titled: Jazz Brushes 
for the Modern Drummer: An Essential  
Guide to the Art of Keeping Time, which 
is published and distributed by Hal 
Leonard. His second book which is a 
career narrative and instructional book 
about music business, entrepreneurship 
and career development for creative 
students is titled The Musician's 
Career Guide: Turning Your Talent 
into Sustained Success, released by 
Skyhorse Publishers and Simon and 
Schuster on June 8th, 2021. In addition 
to his work as an author and musician, 
Owens serves on the faculty at The 
Juilliard School. His passion project is 
his role as the Artistic Director for his 
family’s non-profit organization, Don’t 
Miss A Beat, in Jacksonville, Florida 
that utilizes the arts as a bridge to 
a better life for “At-Hope” students. 
On July 24, 2021, Don’t Miss A Beat  
produced the Inaugural Don’t Miss 
A Beat Jazz Festival, at Woodstock 
Park in partnership with the City of  
Jacksonville. 
Instagram: @ulyssesowensjr_

MICHELE BYRD-McPHEE (Production 
& Stage Management) is a tireless 
advocate for girls and women and 
the founder and Executive Director 
of Ladies of Hip-Hop, a non-profit 
organization empowering girls and 
women through Hip-Hop culture and 
arts. Byrd-McPhee has been working 
for decades to re-contextualize spaces 
and conversations about Hip-Hop 
culture and gender, sex, and socio-
historical and racial lines. As well as 
situating Black dance forms, theories, 
dance techniques and the value of 
the lived artistic experience in spaces 
that honor and acknowledge cultural 
roots along with the many creative 
pioneers who have shaped them. 
This is especially important given the 
ways in which Black dance has been 
co-opted and appropriated without 
acknowledgement to its community and 
cultural origins.
Instagram: @ladiesofhiphop
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Special thanks to the following institutions for their generous support of Jacob’s Pillow: Arison Arts Foundation, Arnhold Foundation, 
Barr Foundation, The Barrington Foundation, Berkshire Taconic Community Foundation, Gladys Krieble Delmas Foundation, Doris 
Duke Charitable Foundation, Feigenbaum Foundation, Ford Foundation, The Howard Gilman Foundation, The William and Mary 
Greve Foundation, Harkness Foundation for Dance, William Randolph Hearst Foundation, Jana Foundation, John S. and James L. 
Knight Foundation, The Leir Charitable Foundations in memory of Henry J. Leir and the Leir Charitable Trusts, in memory of Henry 
J. and Erna D. Leir, The Marian M. Warden Fund for the Foundation for Enhancing Communities, Marshall Frankel Foundation, 
Massachusetts Cultural Council, a state agency, MassDevelopment, The Andrew W. Mellon Foundation, The Janis and Alan Menken 
Foundation, Mertz Gilmore Foundation, Mill River Foundation, National Endowment for the Arts, National YoungArts Foundation, 
New England States Touring program of the New England Foundation for the Arts, The Onota Foundation, Performing Arts 
Readiness, The Claudia and Steven Perles Family Foundation, The Pinkus Foundation, The Prospect Hill Foundation, Jerome Robbins 
Foundation, Shelby Cullom Davis Charitable Fund, in honor of Wendy and Thomas McCain, The Shubert Foundation, Dr. Robert C. 
and Tina Sohn Foundation, The Spingold Foundation, The Stanley Family Fund of the Community Foundation of New Jersey, 
The Strelizia Foundation, Talented Students in the Arts Initiative, a collaboration of the Doris Duke Charitable Foundation and Surdna 
Foundation, Thompson Family Foundation, The Velmans Foundation, Weissman Family Foundation, and Jacob’s Pillow Business 
Partners. Listing as of June 18, 2021. 

Funded in part by the New England States Touring program of the New England Foundation for the Arts, made possible with 
funding from the National Endowment for the Arts Regional Touring Program and the six New England state arts agencies.

https://www.jacobspillow.org/events/latasha-barnes-2021-online/
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by Melanie George
The PillowNotes series comprises essays 
commissioned from our Scholars-in-Residence 
to provide audiences with a broader context for 
viewing dance.

“Your Favorite Dancer’s Favorite Dancer.” This is 
how LaTasha Barnes is referred to within the dance 
community. With a performance history that includes 
Caleb Teicher & Company, Dorrance Dance, 
Ephrat Asherie Dance, Ladies of Hip Hop, Passion 
Fruit Dance Company, and numerous wins in lindy 
hop, house dance, and hip hop battles, Barnes is 
as popular as she is versatile. After retiring from a 
career in the military at the rank of sergeant, she 
jumped feet first into her dance career, training with 
Junious Brickhouse’s Urban Artistry in Washington 
DC. The immersion in hip hop and house dance 
culture was a conduit to her study of lindy hop, and 
a rediscovery of the cellular memory of dances she 
learned from elders in her family. Barnes would go 
on to study with heavyweights from the pantheon of 
great vernacular jazz dancers of the early to mid-
twentieth century. She is among the last generation 
to study with Frankie Manning and Norma Miller, 
among other luminaries, and carries the torch for the 
legacy through her work with The Frankie Manning 
Foundation and Black Lindy Hoppers Fund.

Concurrent to honing her skills as a performer, 
she also completed a graduate degree 
in ethnochoreology, with a focus on the 
aforementioned dance forms and the role and 
erasure of Blackness in their dissemination. Like so 
many artists working in African Diasporic forms 
originating in social dance environments, Barnes 
is more than performer. She is also a dance 
historian, archivist, community organizer, and 
activist. One must often take on these additional 
roles to effectively advocate for these dance forms. 
Jazz, and the resultant adjacent dances, are truly 
American art forms that, due to the confluence 
of Black American aesthetics and circumstance, 
could not have originated in any other country. The 
history of these forms can never be uncoupled from 
racism, appropriation, and marginalization. They are 
dance forms of resilience, innovation, celebration, 
and salvation—forms that are too rarely presented, 
funded, and promoted in the concert dance 
landscape. 

As with all artistic endeavors coming from African 
diasporic sensibilities, Barnes’s work is grounded in 
collective community. The relationships you see on 
stage are not manufactured through choreography; 
they represent partnerships that are fundamental to 
the dancers and musicians working together. Forged 
in clubs and informal, impromptu gatherings, the 
performance is the manifestation of ‘the hang’ which 
can be equal in importance to the dancing. This is 
where bonds, artistic and familial, are formed. It is 
in these environments where individuals become 

known for their distinctive stylistic signatures. What 
each collaborator brings to the group is highlighted, 
for their uniqueness is fundamental to identifying 
the work as jazz. Each performer and performance 
will be different every time. It is the amalgam of this 
individuality and variance that forms the work.

The Jazz Continuum is the title of Barnes’s debut 
production at Jacob’s Pillow. It could also be the 
informal designation of her life’s work. She is 
steeped in overlapping the movement vocabularies 
of dance forms that are often considered discreet 
from each other, but are actually demarcations in 
the lineage and evolution of Black American social 
dance. A study of the movement vocabulary clearly 
demonstrates that dance steps often reappear over 
time, with new names and stylistic modifications, but 
still originating from the same familial lineage. In 
the 1920s we had the Charleston; the 1960s gave 
us the Mashed Potato; in the 1980s we called it the 
Kid ‘N’ Play. Film of dancers such as Earl “Snake 
Hips” Tucker and many of the great flash tap dance 
acts of the 1930s and 40s show versions of dance 
movements we would later recognize as the bedrock 
of early hip hop movement. Each version was 
uniquely suited to the youth culture that identified it, 
while still having mechanics with a singular physical 
root. Accordingly, lindy hop and solo jazz, hip hop, 
and house dance are intertwined by their history. 
In the way jazz music led to rhythm & blues, which 
led to funk, hip hop and house, dance forms follow 
the same trajectory. Within each of those forms, 
communities steeped in the nuances of the culture 
arise. 

The use of continuum in the title is important, as it 
asserts that these dance forms are not in hierarchy 
or relegated to a timeline. Though they come 
into prominence at different times in the twentieth 
century, vernacular jazz, hip hop, and house all 
have active global dance scenes in the present day. 
There is overlap between the hip hop and house 
communities, but there is not much cross pollination 
among those collectives and the contemporary 
lindy hop community. The Jazz Continuum is not 
only bridging gaps in our understanding of the 
relationships between these forms; by alternatively 
layering, fusing, and juxtaposing the movement, 
Barnes is weaving a new fabric in which the 
threads—be they historical or communal—are 
seamless, encouraging us to reframe the narratives 
we tell about these dances. In the words of author 
Octavia Butler, “There’s nothing new under the sun, 
but there are new suns.”

© 2021 Melanie George and Jacob’s Pillow Dance 
Festival

Melanie George is the founder and director of Jazz 
Is… Dance Project and an Associate Curator and 
Scholar-In-Residence at Jacob’s Pillow.
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